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[un]known destinations

by Dr Kostas Prapoglou, curator

othe homeland is the journey 6
8 St. Augustine

The former Zarifi (also spelled Zarephe) residence & a fine example of Athenian art
deco and modernist aesthetics d was built in 1924 on the crossroads of Eptanisou and
Andros Streets and embodies the echo of a bourgeoisie tha t defined not just the
history of the area of Kypseli but the city of Athens during the 20 th century. With owners
as merchants trading tea and sugar in Ceylon, the residence was situated at the
epicentre of an historic reality also encompassing other neighbouring residences,
such as the one next to it on 18 Andros Street. This became the first American college

of Athens for three years (1925 -1928) before relocating to Psychiko. During the 1930s,
Ethiopian emperor Haile Selassie (1892-1975) unofficially stayed there for his summer
holidays with his family, and a few years later the building functioned as the
headguarters of the prestigious boeRirldiimgDoswdeasd.

Andros Street & among other areas in Kypseli 0 was in the forefront of the December
political events ( Dekemvriana ) of 1944.

Today, the neighbouring building on 18 Andros Street continues to exist, as a derelict

listed monument. The Zarifi residence changes hands. In 1984, its ground floor is
converted into a traditional rebetiko music hall (To Pontiki) while the rest of the building
continued to be vacant and inactive since at least 1978. After about 40 years of sleep

the house is now coming back to life, playing hostt o this exhibition.

As a shell and ark of memory encapsulating the layering of socio -historical events, the

show invites nine contemporary artists (a numerical metaphor for the nine decades

of the buildingds I|ife) to respond to the for ma
unfolds since the emergence of the former Zarifi residence. Diverse conceptual

chapte rsthat deal with the presence and evolution of architecture , social identity

and human landscape , economic zenith and nadir, collective memory, the political

backstage but also the surfacing of an amalgamation of nostalgia, pride and

underlying hope, acco mpany the participating artists, who act as guides and

CO mpanions.

The artists filter through their cross -disciplinary visual lexicon and diversity of mediums
the spoken (or in other words the subjective) history as this has been orchestrated
throughoutt ime. They reveal a site -specific and site -responsive narrative which attests
the rethinking of values and the engagement with multiple emotional territories that
coexist and intertwine with one another.



The disturbing socio -economic and political manifest  ations of contemporary
civilisation have left their scars on the skin of urban monuments not only in Athens but

also in other similar neighbourhood counterparts in capitals around the world. What

used to be regarded as architectural jewels of a significant cultural heritage are now
standing as urban debris, mutely collapsing. The appropriation and reconfiguration of

urban space no longer acknowledges the existence of such buildings, state
restoration funding is minimal and many of them are helplessly disint egrating. The
detachment of these structures from their original habitats has become visible more

than ever.

[un]known destinations will bring to the forefront issues of abandonment, neglect and
desertion. It considers the relation ship between public and  private space that once
used to be in constant dialogue and draws our attention to the moment when these
stopped interacting with each other. The former Zarifi residence opens for the first time

after several decades of stillness. Its rooms are now occupie d by the works of the
participating artists, activating not only the inside but also its relation with the outside
contemporary urban setting. The use of artificial lighting has been deliberately
minimised & in some cases totally suspended 9 the windows op en widely and natural

light invades and reoccupies the space. The house is re-introduced to its new urban
reality comprising the surrounding modern building blocks and the enormous 1948
concrete parking space just across the road, also remaining redundant for years.

Private and public domain will be involved in a fresh interplay for the duration of the
exhibition.

Presentational frameworks and modes of artistic expression perform as tools for
analytical reflection. Each of the artists receives their inspi ration from notions of
creation and de -creation as these are imbued throughout the given spatial
circumstance. Found in situ objects & mainly pieces of furniture and some personal
items 0 are repurposed and transformed into readymades which become a vital part
of the visual vocabulary for several artists in the show. The conception of construction

and deconstruction progressively comes forward; the artworks open up and engage

in a conversation with their immediate environment and eventually merge with it, t hey
become generators ofanewre  -narrated history.

All artists have one common point of reference; human activity and its fossilised
existential hypostasis with time as the protagonist of the plot. The fabrication as well

as interpretation of ideas aroun d memory, personal mythology, life and death
permeated through channels of altered states of consciousness, transcend multi -
layered readings. Inspired by those historic traumas and societal recast that distorted

the synthesis of the quotidian, all works on  view embrace recurrent themes of identity

and interchange.

The diversity and multi -dimensionality of the artistic utterance of Maria A dromachi
Chatzinikolaou are visible in her site -responsive installation here is your home now
(2017). Having occupied one of the most vital parts of the residence, the kitchen
guarters, she explores aspects of parallel life trajectories within the life of the house
itself. The architectural planning of high profile townhouses of this era echoes
me ticulous functional and social characteristics, one of them being the placement of



the kitchen at the back of the building with other elements of architectural design
specifically organised for the exclusive use of housemaids and other attendants. Side

doo rs, small corridors and service stairs were the unseen routes within such a dwelling
and regarded as inappropriate areas for family members to visit ; a sign of social
division within the house itself . Chatzinikolaou perceives the kitchen as the core and
the engine of the household. It is where all meals were prepared, the gathering point

of all staff, their retreat, their place of occasional rest and where they often shared

their problems and anxieties. Her attempt to shed light on this remote part of the
house, revives the sense of smell, brings back hidden memories and makes the sound

of voice sheard once again . The sound installations coming from different parts of the

room, through draws and cupboards, turn archival sound recordings into recollection

voiceprints. At the same time, the distortion of realities becomes evident with one of

the artistds signature techniques incorporating
is activated through the use of black light. Figures and objects appear and disappe ar

on the walls like fading footprints in space. The interactivity between the viewer and

Chatzini kol aouds environment and its relationshi
denudes signs of impermanence, a vicious circle involving the past and present, the

real and the imaginary.

The Little Refugee (2017) by Aikaterini Gegisian addresses issues of displacement,
immigration and child hood. It features a cohort of 12 0 found figurines of children &
made of porcelain, terracotta, plaster and resin d that the artist painstakingly sourced
from flea markets and shops during her extensive travels. The Little Refugee is named
after the homonymous 1 st century BC marble statue currently on display at the
National Archaeological Museum of Athens. It was brought to Gr eece during the Asia
Minor Catastrophe of 1922 and the Greco -Turkish War, when over a million of Greek
Orthodox natives were forced to flee and relocate to Greece as part of a major
population exchange programme. With clear references to historical and cro ss
cultural constraints that remain more topical th
to the ambiguous destination and luck of refugees and, especially, refugee minors as

we have been witnessing in recent events in Greece and the rest of Europe and it S
collision with the labyrinthine bureaucracy and legalities over human rights. The
romantic and poetic depiction of her figurines d an aesthetically ornamental trait of
bygone eras & occurs as an implicit documentation of the residence itself and its own
occupants who were also in constant transit across countries and continents. The
indication of a constellation -like movement within the group of figurines conceals a
symbolic proclamat ion of continuous change, fluidity, instability and transience. This

distiled abstract taxonomy recalibrates and reformulates the criss -crossing of
geographiesviaan existentialist sensory experience. The factualness of otherness that
pervadestheartist 6 s i nstall ation is an optimistic decl ar

within a collective humanity  that also challenges the disparities and imbalances in life.

The series of black and white photographic works by Apollonas Glykas Liquids (2017)

investigates the layers of existence as these unfold in the course of time. Through his

experimentations carried out in his studio and darkroom, the artist manipulates his

imagery by initiating a chemical process that modifies the original source a nd imitates

its physical ageing and decline in a fast forward mechanism. With a keen interest in

practices focusing on the properties of paper an
viewed and appreciated through their texture, their sculptural distinctiv eness and



their three -dimensional morphology. Occasionally descriptive and other times more
abstract, they enunciate a cinematic language transferring the viewer onto an
irregular actuality soon realising the mobility between realities. Activating and

refo rmulating the past, stimulates an interconnectedness and cohesion traversing
across generational and geographical borders. The works on display laboriously
succeed in discussing the role of private and public sphere whose limitations gradually
become equivocal as aresul t of t he arti snagé processeng.hTme que of
appointment of unidentified individuals as well as architectural features augments a

surreal situation where sometimes people and buildings are portrayed
indistinguishable and inseparable. It is a proclamation of the complexity and
challenges of life, leading to the inevitable and the cynical conversion of human
existence into a distant memory.

El eni Lyspibsati on embar ks from the ancient Gr e
abduction by Hades , the lord of the underworld who offered her pomegranate seeds,

a deceitful gesture to eternally tie her in a state of indissoluble marriage. Following the
intervention of her mother goddess Demeter as well as her father Zeus, Persephone
was finally allowe d to live between the two worlds, a transition that defined the
change of seasons on earth. Persephone (2017) is a site-specific installation that
negotiates notions of femininity and fertility as seen through the temporality of life

cycle which entails th e perpetual succession of biological decay and rejuvenation.
Pomegranate prevails with copious metaphorical connotations in several religions

and theological doctrines  across the world such as Judaism, Buddhism, Zoroastrianism,
Islam and Christianity and p lays a special role as a symbol of fecundity, abundance

and plentitude f or both genders. Lyrads gndethareali nt er es
garments and textiles & dresses in particular 0 that could be worn not only by her
Persephone but by any woman during an initiation or ceremonial procession or any
other occasion, renders a statement on female beauty and splendour. This is in
accordance with female fragility which extends to the representational duality of

fertility as well as infertility, concurrently unde rlying critical issues on gender relations
and societal conflicts, inequalities and prejudice. The utilisation of reworked images
of dresses contained within wooden frames on a par with the cluster of suspended
dresses from the high ceiling divulges a seri  es of metaphysical memory portraits. The
pronounced theatricality of such visual repertoire evinces an esoteric process dealing

with the passing of generations and the ceaseless journeys of life.

The installation by Despina Meimaroglou exhibits the conscious awareness of a

convoluted creative process. Interval (2017) stems from the artist
former Zarifi residence a few months before the beginning of the exhibition when
memories and emotions from her distant past were unexpectedly triggered. Having

lived herself as a lodger in Alexandria, Egypt, at a similar social environment during

her high school years in the late 1950s, Meimaroglou recalled that episode of her life

which uncontrollably surfaced back as a lost interval in time. S eeing the Zarifi
town house with all its decrepit old furniture covered in thick layers of dust and
scattered around its dark uninhabited rooms, she decided to document this first visit

by capturing the state of atrophy and decline. Her device to challenge the
elusiveness of memory through the prism of auto  -biographical referencing as well as
the viewerds perception of reality is a photogr a

most recent history of the house in its current condition, stripped of its old gran deur



and those who had occupied it . Protagonists are the remnants of human activity and

the sense of personal identity . Although elements of human presence are totally

absent in the photo album, th e artist decides to presenta  32-piece jigsaw image of a

school party in Alexandria spread across the opposite wall. This paradoxical mapping

of the past and present is empowered by memorable melodies heard from a radio in

the room next door; an enigmatic chamber that physically existed in the 1950s and is

also transported in presenttime asafracturedmemory . The musi c was part o
Request 6, a fashionable Egyptian radio progr amme
1950s from the West and was broadcast daily in English by Salim Rizkallah, who was a

famous ra dio producer in Egypt. Blurring the boundaries between the past and

present as well as the Orient and the Occident, Interval (2017) masterfully animates

the past through the recycling of memory and re -enacts the collective unconscious

of the artist and the  viewer.

3 Frantzi Street - Images through m atter (2008) by Rena Papaspyrou re-imagines the
dialectical relationship between spaces in a mode of polyphonic fragmentation.

Utilising the practice of surface detachment and the subsequent intervention with in K,
the artist assembles an in imitable hypostasis for the new born object. Its surface is
transfigured into a new topography while at the same time it subsumes the symbiosis

of heterogeneous time scales and habitats. The praxis of place detachment and re -
attachment conveys meanings of place identity , interlinked with ideas around self-
identity. It inevitably renegotiates topics canvassing personal memories , Which since
all selected places are  situated within the socio -historical matrix of intergroup
connections, they also confine a social memory and shared histories. The placement

of Papaspyrouds work at the centr al mar bl e stai.
dialogue and reciprocity betw  een the current locus and an unknown, non -identified
counterpart; it underlines the vulnerability and the impermanence of urban space by
acquainting and connecting homologous or parallel surficial situations. Like an
archaeologist who effectively manages t o detach a wall fresco from some ancient
monument for conservation and further study, the artist borrows found pieces from

the urban milieu and submits them to carefully selected environments where
members of the public can re -establish a corporeal bond an d re-interpret their
iconography and all  amplifying noetic associations. Attempting to decode the
structure and formation of time, this manifold process exposes the encounter of
presentism vs eternalism filtered through the conditions of urban realism with its
historical weight and an ad infinitum voiding landscape.

The wall sculpture , L et & s(200l) by nAmdreas Savva, portrays the oxymoron
between the ostensible sense of wealth and its succeeding voidance and
annihilation. A ladder containing a body of two thousand five hundred 100 drachma
coins d representing a value that once considered to be a large amount of money in
Greece 0 now stands taciturnly before us. For Savva, money and fortune, social
recognition and the process of progressing up the so cial ladder are conceptual motifs
appearing in his oeuvre on a frequent basis. Acknowledging the constant flux within

the international economy that reflects local as well as global socio -political
parameters, the work on display signifies those crucial mo ments in human history when
an abrupt change can radically overwrite the meaning of value with an immediate
serious i mpact on peopleds |ives. Charged with
current financial crisis in Greece and lamenting for the better good old days before



the country joined the eurozone, Let 0s atsd transmits an indirect account of
postcolonial issues involving the residence itself and the Zarifi family as a previous
occupier, an integral part of the building & colonial past. The discon tinued and
nugatory coins manifest the collapsing colonial hegemonies and their deflating
policies leading to social readjustments and fiscal modifications. The use of plexiglass

for the construction of the | adder s fftheame art
contemporary monetary system but also the atomocracy of capital. The transparent
appearance of the sculpture and the unswerving confrontation of the viewer with a

large amount of coins, creates the delusion of physical active cash for a moment
follow ed by the sad realisation of their invalidity and worthlessness.

Happiness someday will come  (2017) by Dimitris Skourogiannis is an exploration
considering the joint experiences of human beings that are seen through the lens of
memory and remembrance embracing love, separation and the illusion of stability

and equilibrium. For Skourogiannis, the places we live in are time capsul es of our own
universe, imprints of who we are or once were. His multi -dimensional installation
impregnates in its core a mass of old furniture d found pieces exclusively from all rooms
of this residence & representing the course and phases of its existenc e, how emerging
as a monument of past lives. This utopian scenery acts as the archaeology not just of

this but of any other house and its inhabitants, it expands as a survey of lost identity.
The room door is obstructed by a multi  -layered system of tulle a nd embroidery

employing a blown up printed version of a front page of Greek novels magazine
Zefyros (1953) featuring Marilyn Monroe in ~ Gentlemen Prefer Blondes . Isolating the title
of the novel as it appears in Greek and lending it to th e title of his installation, the artist

playfully yet incongruously juxtaposes a romantic storyline against the mundane and

the ephemeral. Not being let to enter the room, the viewer is invited to discover what
happens inside through the layers of the tull e and muslin, yet the mirrors that lie within
the furniture pile quietly reveal reflections of the surrounding private and public realm
disclosing fragments of the inside towards the outside and vice versa. The inception

of such an unsettling situation con  cocts the idea of our true home which according

t o t he thesisthe anly place thatwe can always return to and live in during our
dreams 0 .

Betty Zmaginasy Gaft toy landscape surveys the impact of the first years of
infancy and early child hood. My toys (2017) comprises an assemblage of innumerable
stuffed toys resembling animals, cartoon characters and other creatures in a variety

of colours erupting from the houseds found ward
toys are the vehiclefort he expression of a childds early fee
coul d be the spatial equi val e mnscribihgotheoriasnof c hi | d
psychoanal ysis such as that OJaftermtcbimed BytDtVansi t i on

Winnicott in 1951 0 the artist examines those pivotal stages in our life when selected
objects from childhood years act as agents for the shift from the relationship with our
mother towards a new relationship with another object and new friends at school. A

toy given to a child as a gi  ft on one of their first memorable birthdays or as a souvenir
from travels performs as an emotional security blanket for the years to come.
Synchronously, such toys develop into and register on the subconscious mind as a
reference point for pleasant memory and comfort yet they may accompany a
grown -up person for the rest of their life. These fantasy friends always mediate the role
of shelter of solace and exhilarate through their unique scent (sense of smell) and



texture (sense of touch) special childhood m emories. The dynamics of such micro -
environment has a diverse effect on the viewer, triggering feelings of comfort or

discomfort. Simultaneously, T h e qguantitative hyperbol e of
accentuates their necessity and weight towards the socialisation as well as the
shaping up of the human character and personality.

The conceptual intervention by Kostas Prapoglou hortus conclusus transpires as an

anti -epilogue for this exhibition refined from the intersection between the secret r ock
garden situated at the roof top of the house and the concept of ©6encl o
an attribute and a title of the Virgin Mary, quite popular in Medieval and Renaissance

poetry and art. This discourse soon became a vital part in the iconography of

manuscripts and paintings from the 14 ™ century onwa rds as well as a widespread

modus operandi in the history of gardening which is probably rooted in earlier

comparable garden design applications in the East. In Europe, t he theme initiated as

a specific metaphor for the Annunciation engulfing other subject -related qualities
such as wvirginity, purity and innocencdfons The
hortorum ) represents the epicentre of life and new beginnings. Analogous to the idea

of a closed -off womb (a fortified garden) in the Christian sense that becomes fertile

from within, hortus conclusus is deciphered here into the sacred unblemished retreat

for the f amily of this home, a locus for solitude, contemplation and privacy. Its present

form of decay mirrors the desertion of the residence in its entirety 0 a season of drought
0 an allegorical event, not impossible to be reverted and lead the way towards anew
start.
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THEARTISTS






Maria Adromachi Chatzinikolaou

Here is your home now (2017), dimensions variable

audio -visual installation, sound, black light, acrylic paint, essential oils
sound archival Costis Drygianakis, Eudokia Zachou, Riki van Boeschoten,
Maria Adromachi Chatzinikolaou

composition - editing Costis Drygianakis

technical supervision Spyros Tsalapatas

for audio click here
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QAR®GA a0aROT 4UE HAP@EO

ga3z EQOAT O Ro2OU7)ROLITARRAREIT 1 E
B F1T1TOAT OURFI T & EATbladkdight, ARE ,RURTAT,, Al & ARI .
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https://www.youtube.com/watch?v=EvIVXh8SnPQ&feature=youtu.be
https://www.youtube.com/watch?v=EvIVXh8SnPQ&feature=youtu.be

Aikaterini Gegisian
The little refugee (2017), dimensions variable
120 found figurines, porcelain, clay, plaster, resin, wooden table










Apollonas Glykas
Liquids (2017), dimensions variable
liquid emulsion on paper

i ‘ ’, Y 3
‘ ( wadl il







Eleni Lyra
Persephone (2017), dimensions variable
digital image with paint, wood, dresses
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Despina Meimaroglou

Interval (2017), dimensions variable

digital image, furniture, personal items, sound
for audio click here



https://www.youtube.com/watch?v=gQ_-lKDFRsI&feature=youtu.be
https://www.youtube.com/watch?v=gQ_-lKDFRsI&feature=youtu.be

Rena Papaspyrou
3 Frantzi Street - Images through matter  (2008), 280 x 185
wall detachment and ink drawing
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Andreas Savva

Let 6s (2001), mb

200 x 35 x 4cm

plexiglass, 100 drachma coins
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Dimitris Skourogiannis
Happiness someday will come  (2017), dimensions variable
furniture, digital print on muslin, acrylic tulle, cotton threads
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