
0 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



1 

 

TABLE OF CONTENTS 

Press Release .................................................................................................................................................. 2 

Texts Curators ................................................................................................................................................ 5 

Official Program of the Presidency of the Council of the European Union .............................................. 17 

26.01.2014 : Mediterranean Desert ..................................................................................................... 17 

04.03.2014 > 09.03.2014: New Greek Cinema .................................................................................. 17 

Focus On Greece : Program BOZAR ........................................................................................................... 18 

Practical Information ................................................................................................................................... 19 

 Press Contacts .............................................................................................................................................20 

 

 

 

 

 

 

 

 



2 

 

PRESS RELEASE 

Nautilus: Navigating Greece  

The exhibition brings together a hundred historical works and objects, 

presenting a survey of Greek culture and civilisation down the centuries. 

In addition to this outstanding collection, containing many objects that 

have never left Greece before, visitors can see 23 works of contemporary 

art, all linked to the theme of the sea.   

24.01 > 27 .04.2014 

 

A focus on the Mediterranean basin is 

the thread that runs through a 

programme of BOZAR exhibitions over 

several years. In 2012, the Lusignan 

kingdom on Cyprus was one of the 

subjects of Mapping Cyprus: Crusaders, 

Traders, and Explorers. In the autumn 

of 2014, the Storie di Siena (working 

title) exhibition will look at the influence 

of Byzantine painting on the Sienese 

school. In spring 2015, we will see how 

the painters of the Renaissance saw the 

Ottoman Empire. This European 

story would, of course, be 

inconceivable without a chapter on 

Greece. 

This spring, the Centre for Fine Arts presents a multidisciplinary programme – Focus on Greece – to 

mark the Greek presidency of the Council of the European Union. At the heart of this programme is 

the Nautilus: Navigating Greece exhibition, organised in cooperation with the Greek Ministries of 

Culture and Sport and of Foreign Affairs. Nautilus: Navigating Greece looks at the 

close relations between the Greeks and the Mediterranean Sea down the centuries. Seven 

themes are examined as visitors are taken on a journey through the fascinating history of the cradle of 

European civilisation. The exhibition illustrates the interaction between nature, culture, identity, 

adventure, trade, immigration, politics, religion, and mobility in all its forms.  

The exhibition presents a hundred historic works and objects 

(including sculptures in bronze and marble, as well as pottery and other items) 

from 30 Greek museums. Many of these are going on show outside Greece for 

the first time ever. The exhibition covers the period from Cycladic art (3000 

BC) to the Greco-Roman epoch, taking in the Minoan, Mycenaean, archaic, 

and classical periods. In addition to the historical items, it also presents 

23 works of contemporary art, including photographs, paintings, and 

videos, by 20 Greek artists (Nikos Alexiou, Alexandra Athanasiadis, Lizzy 

Calligas,  Vlassis Caniaris, Giorgis Gerolympos, Stratos Kalafatis, Katerina 

Kaloudi, Afroditi Liti, Nikos Markou, Sokratis Mavrommatis, Aemilia 

Papafilippou, Rena Papaspyrou, Eftichis Patsourakis, Mary Schina, Marios 

Spiliopoulos, Spyros Staveris, Leonidas Toumpanos, Stratis Vogiatzis, Manolis 

Zacharioudakis and Opi Zouni).  
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A journey through time  

Seven themes relating to the sea are addressed in this exhibition. Historic and contemporary works of 

art alternate and take the visitor on a journey through time and space. The journey begins, not 

surprisingly, in a room entitled "Genesis" with an installation by Aemilia Papafilippou depicting a 

uterus or the origin of life. This is followed by a focus on ecology and on the multilateral interaction 

between humanity and the environment, illustrated by works from the Cycladic era and a work by 

Katerina Kaloudi. The artist, a great lover of her native land, travelled around the Cyclades, 

photographing details of the islands' rocks and stones. Her enlargements, reminiscent of fossilised 

forests, explore the complex relations between humanity and nature.  

 

A room entitled "Maritime routes" immerses the visitor in the Minoan and Mycenaean periods. The 

emphasis is on the mobility of populations, products, and ideas thanks to maritime routes. Stratis 

Vogiatzis knows this subject very well. During four years, he travelled in   Greece, Turkey, Italy, Spain, 

Egypt and France and took pictures of fishermen, trying to overcome their weaknesses and to face the 

power of nature.  

 

 
 

 

The archaic period is represented by the sea-voyage myth of the Odyssey. The urge to explore the 

seas, to find a new world, and to start a new life is centuries-old, but the photographs of Leonidas 

Toumpanos show that it remains topical. In Athens Airport, Toumpanos photographed immigrants 

from Pakistan, Bangladesh, and Morocco who are ready (or are they?) to abandon their lives in Greece 

and return to their homelands.  

Image 4 
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An exhibition devoted to Greece obviously could not overlook the legendary city of Athens, a great 

centre of power and wealth. The sculptures of Alexandra Athanasiadis, made of pieces of wood 

salvaged from shipwrecks and eroded by salt, contrast with the marble torsos of the past. The theme of 

"Hegemony" is followed by that of political and cultural integration: this theme, illustrated in a room 

entitled "Ecumene", focuses on Macedonia and Alexander the Great. Undoubtedly, one of the most 

striking works here is by Eftichis Patsourakis: the artist recreates the image of the world, juxtaposing 

marine paintings by anonymous painters in order to create a single horizon in a work that offers a 

reflection on the concepts of collectivism and interaction between cultures.  

 

In the final room, devoted to religion, the visitor will discover maritime rites and mythologies 

down the ages. Marios Spiliopoulos presents a modern version of the beliefs of the sailors of Syros, 

who – for good luck – used to write on the island's rocks before boarding their vessels. The work of 

Spiliopoulos incorporates ancient inscriptions with Byzantine ones from the 13th century, and refers to 

different ways of naming God. Spiliopoulos analyzes the diachronic value of belief. 

 

Credits  

Image 1 Mary Schina, 'Aegean Sea Odes', 2006, installation (detail), courtesy of the artist and the Macedonian 

Museum of Contemporary Art, Thessaloniki 

Image 2 The Fisherman fresco, 1600-1500 B.C., Archaeological Museum of Thera Courtesy: Hellenic Ministry of 

Culture and Sports/General Directorate of Antiquities and Cultural Heritage/ Archaeological Museum of Thera  

 

Image 3 Clay rhyton (ritual vessel) from the Palace of Phaistos, 1500-1450 B.C., Archaeological Museum of 

Herakleion (Inv. P 5832). Courtesy: Hellenic Ministry of Culture and Sports/General Directorate of Antiquities 

and Cultural Heritage/Archaeological Museum of Herakleion 

Image 4 Κaterina Κaloudi, «Reflections and Spiritual Fields », photo series, courtesy of the artist  

Image 5 Leonidas Toumpanos, «The return», photo series, variable dimensions, courtesy of the artist 

Image 6 Gold leaf cut-out in the shape of an octopus, 1600-1500 B.C., Athens, National Archeological Museum. 

Courtesy: Hellenic Ministry of Culture and Sports/General Directorate of Antiquities and Cultural 

Heritage/National Archeological Museum 

Image 7 Eftichis Patsourakis, Horizon, 2011, 4 CANVAses, 305x72 cm (Total Dimension, courtesy of the 

artist 
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TEXTS CURATORS  

Nautilus: Navigating Greece 

INTRODUCTION  

Guided by the nautilus, an ancient Greek word meaning the seafarer, the seaman, but also designating 

the so-called ‘Mediterranean Argonaut’, a small octopus with spiral pseudo-shell, the visitor travels 

through an exhibition dedicated to the sea and to Greece. For Greece means sea. Because the sea 

played a defining role in the formation of the cultures that arose along the shores and islands of the 

Aegean Archipelago and the Ionian Sea from the earliest Prehistory. 

The exhibition attempts a reading of the political, economic, social and cultural phenomena that 

remained valid and salient in traditional communities of the Mediterranean from antiquity until 

recently, in which the sea has played decisive role. Today, this role is rapidly changing, as the post-

industrial, digital and wider geopolitical environment creates new conditions and cultures and dictates 

a new evaluation of the geographical and spatial parameters. 

Concepts associated with the sea, such as ecology, mobility, communication, adventure, hegemony, as 

well as osmosis and unification, permeate and connect the successive stations along a route, which 

culminates emphatically in the metaphysical properties of the sea, as well as the religiosity and 

spirituality that pervade our relationship with it. The individual sections of the exhibition have been 

designed so as to reflect specific chronological periods, characteristic for the cultural history of the 

ancient Greek world, as well as contemporary discourse directly related to Europe and the European 

narrative. 

The words ‘genesis’, ‘ecologies’, ‘sea routes’, ‘odysseys’, ‘hegemony’, ‘oecumene’ and ‘faith’ are the main 

guiding factors of our thematic approach to a “navigation” through Greece of the past and the present. 

Within the framework defined by these seven basic concepts, artefacts of Greek antiquity converse in 

the various sections of the exhibition with works of contemporary Greek art. The latter is associated 

with the antiquities both conceptually and morphologically, imparting a sense of timeliness to the 

exhibition. Consideration of Greek antiquity in the “longue durée” is combined with that of Europe and 

Greece of today. ‘Today’, as experienced in our country, and as imprinted through our personal, socio-

political and cultural contemplations that mark an age of transformations in which the reception of 

antiquity also acquires a special role. This way, the visitor forms an image of contemporary Greece 

through the negotiation of a theme, which we believe is Greek, Mediterranean, and at the same time, 

also universal and diachronic. 

The exhibition follows a chronological as well as conceptual order, as each period of antiquity is aimed 

to represent a specific concept. Our presentation begins with the first journeys across the Prehistoric 

Cyclades, continues along the sea routes of Minoan Crete, and through the succeeding Mycenaean 

world, embraces the Odysseys of the age of colonisation, culminates in the period of Athenian 

hegemony, and finally ends in the Hellenistic oecumene. 

Clearly, this approach does not mean that the concepts did not preserve their meaning through the 

ages. Our methodological approach with regard to antiquities was dictated firstly by the limited 

exhibition space, which did not allow for the display of documentation material adequate to provide a 

complete picture. This might result in scientific oversimplification, should we wish to demonstrate in 

detail the function of each concept throughout the given chronological periods. At the same time – and 

this is equally important – this approach was dictated by the character of the exhibition itself, which 

falls within the wider context of cultural history, both ancient and contemporary “in the making”. 
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With the specific selection of contemporary artworks for the exhibition, the curators attempt to show, 

in an emphatic manner, the experiential relationship between man, the sea, and the aquatic element, 

on the level of human activity as well as aesthetic quest and archetypal symbolism. At the same time, it 

intends to contribute to the dialogue with the archaeological objects, on the one hand converging 

thematically on common diachronic concepts, while on the other spatially intersecting the historical 

and chronological structure of the archaeological presentation, on the grounds of common 

morphological and iconographic narratives. 

It is a museological choice, which is applied to such extent for the first time in the context of a 

travelling – periodic exhibition organized by the Hellenic Ministry of Culture and Sports, whose other 

similar endeavours usually have a clear archaeological character, with emphasis either on a particular 

period of antiquity or on the diachronic evolution of a particular theme. Although perhaps lacking in 

analytical accuracy, we would like to believe that our choice gains in terms of better understanding of 

the phenomena through the association, annotation and comparison of past and present. Moreover, 

the last few decades have seen a notable tendency towards redefining the relationship between the 

ancient and the contemporary, with regard to both formation of collections and organization of 

periodic exhibitions. 

In our proposal, the exchange between cultural heritage and contemporary creation occurs on three 

levels: the conceptual, the morphological and the museographical. The “juxtaposition” of 

contemporary and ancient works is without preconceptions but with synthetic intentions, as a bridge 

through time between the past and present. This particular dialectic approach, we believe, shows that 

the displayed works of art share the same timeless vitality, the same existential concerns and the same 

proximity to life. Additionally, it shows that we can count on contemporary artistic creation in order to 

read, interpret, and also ask new questions on historic artworks. The relationship between the art of 

the past and that of the present is not perceived as a one-way exchange, but rather as a mutual 

relationship. The significant works created today are undoubtedly in a position to direct our perception 

towards a deeper understanding of the art of the past. 

The predefined route through the exhibition space creates temporary correlations, unexpected 

encounters and convergences, and also multiple readings regarding identity and historical memory, 

collective and individual. In this respect the exhibition may function as an ‘archaeology of the sea’, in a 

Foucaultian analysis of the record of things said about the sea. An investigation into memory, an 

exploration into the phenomena of mediation and cognitive reprocessing and re-evaluation, during 

which successive meanings are generated. 

Obviously, through this particular ‘trial’ we do not aim to ratify any particular interpretation. Besides, 

there is a great number of contemporary artworks we could have also included in this exhibition, if it 

were not for a variety of practical restrictions (spatial, temporal and economic), which set our 

operating limits for an exhibition outside Greece. Our initial intention was to cover an even wider 

range of concept sections, such as ‘knowledge’ and ‘inspiration’, which we feel would have enriched to 

the final result. In this respect, it was not the specific artists we selected, but rather the artworks that 

best fit the prescribed scope of the exhibition, which was intended to cover archaeological objects and 

contemporary art on an equal basis. 

The dialogue between the ancient and the contemporary is a difficult undertaking, an experiment, 

which certainly leaves room for differing opinions. Our approach is based on the iconographic and 

iconological analysis of the ancient artefacts and artworks, combined with archival research and an 

active curatorial role with regard to contemporary creation, and in direct cooperation with the artists 

participating in the exhibition. Besides, in the digital age, not only are the boundaries of art expanding, 

but the sharp distinction of the past between what we call ‘cultural heritage’ and ‘contemporary 

creation’ gradually disappears. Heritage is becoming ever more contemporary as well as timely: 

everything is now potential heritage. 
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Image 1  

The exhibition itself is nothing more than an ephemeral collection of 92 artefacts: temporary loans 

from 29 public archaeological museums around the country and the Museum of Cycladic Art, as well 

as works of 24 contemporary Greek artists belonging to museums, private collections and the artists 

themselves. Among them, there are two new, site-specific, productions and a photographic 

retrospective based on archival material. The works or series of works suggested for presentation in 

the exhibition represent different trends and movements in the visual arts of Greece that have 

occurred in recent years. These include artistic creations covering a wide range of expressive media 

and techniques: from photography and painting, engraving, audio-visual performances and video art 

to sculptural installations. Equally diverse are the ancient artefacts: marble figurines and sculptures, 

clay pots, seals and signets, wall paintings, coins and inscriptions, as well as products of metalworking, 

which make up a rich collection of exhibits originating from various regions of the Greek world and 

covering a wide timespan from 3200 B.C. to 100 A.D. 

 

I. GENESIS 

 “Navigation” through the exhibition begins from the section titled 

Genesis. Contemporary marine biology considers the sea as the 

“womb of life”, for most living organisms are born and grow in the 

marine environment. Similarly, the work of Aemilia 

Papaphilippou titled Sea Testament – Chess Continuum refers to 

the generative forces arising from the dialectic of the universe and the 

continual fluidity as a perpetual creative act. The imaginary 

environment she creates refers to the depth of the sea or the amniotic 

fluid in a cosmological landscape of association of complementary 

opposites, from which every form of life emerges. Papaphilippou’s 

installation functions both as the beginning and the end of the exhibition, connecting the before and 

the after, birth and death. It symbolises change, recovery after the end, metamorphosis, the transition 

point in the perpetual circle of life. The same perception of the relationship between the liquid 

element, and the salt water of the sea in particular, with the beginning of the world, genesis and 

creation, was tentatively expressed already in the scientific cosmologies of the late seventh century BC 

pre-Socratic philosophers. According to Thales, water is the beginning of everything, while earth itself 

is a disc surrounded by the waters of the Ocean. Herakleitos again connects water with fluidity and 

places it in the continuum of a perpetual cycle of transformation of the elements of nature ignited by 

fire, as energy, in which the opposites, sea and earth, interchange. 

To modern Greeks, however, the words of the poet Odysseus Elytis in his Axion Esti provide perhaps 

the most vivid description of the birth of the Greek archipelago: 

Then he spoke and the sea was born 

And I gazed upon it and marvelled 

In its centre he sowed little worlds in my image and likeness: 

Horses of stone with manes erect 

and tranquil amphorae 

and slanting backs of dolphins 

Ios, Sikinos, Serifos, Melos  

(Trans. E. Keeley and G. Savidis) 
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Image 2  

II. ECOLOGIES 

The creation of the first cultures on these islands is examined in the exhibition’s second section 

devoted to ‘Ecologies’. The relation of living organisms to the animate and inanimate environment and 

especially the multi-faceted interaction between mankind and the environment form the main axis in 

the approach to the Archipelago. The dominant view in antiquity, recorded by the geographer Strabo 

in his Geography (2.5.17), that the sea ‘defines and shapes the earth’, creating the bays, the seas, the 

straits, the isthmuses and the peninsulas, is most likely based on the experiential relation the residents 

of the Aegean established with the Archipelago already in the beginning of Cycladic prehistory. In the 

photographs by Katerina Kaloudi, the geological formations and bodies of water reflect exactly this 

“sculpturesqueness” of the Cycladic landscape, which ends up becoming an organic form.  

This special geomorphology determined the identity and the history of the 

Archipelago inhabitants, who  under conditions of insularity  developed 

self-sufficient and interconnected economies, taking advantage of the sea 

routes and inventing a naval technology, the achievements of which have 

survived for millennia in the traditional societies of the Aegean. The 

circumnavigation of the lacy coastline by the bold early islanders of the 

Cyclades, and then the crossing from port to port to exchange goods in 

the process of commerce, especially metals and other precious materials, 

led to the early establishment of a particular model of mobility and 

networking within the Aegean. This model is still relevant today, even in a 

utopian sense, in the digital age (exhibit 1). Besides, the sea isolates as 

much as it connects in a continuous process, where isolation is 

continually alternating with integration. 

At the same time, the study of the cultures that developed in the 

Aegean demonstrates both how people shaped the islands, and 

how the islands affected the people (exhibits 2-6). The work by 

Giorgos Gyparakis refers precisely to the conditions 

encountered today in many Cycladic islands of the so-called 

‘Agoni Grammi’, or Barren Line, where vacation from work and 

the absence of external communication is experienced by the 

modern traveller as a welcome intermission and an opportunity 

for spiritual awakening and recuperation. It also expands to the 

understanding of the very artist as an island, a self-sufficient 

unit, unceasingly creating in a state of wakefulness dictated by 

the isolation from everyday life. 

And while prehistoric artisans rendered their fascination with the marine world 

with particular sensitivity, both the Cycladic and the Minoan civilizations created a 

way of life based on the idea of harmonious coexistence with all living things, of 

measure and scale, which tourism and modern perceptions of leisure  with which 

the long Greek summer is identified  as well as the gradual extinction of 

traditional island communities, may put at risk (exhibits 7-12). This is the message 

of the composition titled Mediterranean Desert by Giorgos Koumendakis, who  

along with the visual artist Petros Touloudis  guide us through the acoustic 

landscapes of Mediterranean paradises, in an artistic activity where musical ideas 

turn into images. For his part, Spyros Staveris, through images of celebrations, 

approaches traditional ways of life and shows us how the festival brings modern 

communities together with the past and rituals reaching back the Minoan 

prehistory (exhibit 13).  

Image 3  

Image 4 
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III. SEA ROUTES 

‘Sea Routes’ form the topic of the third section. According to Fernand Braudel, the pioneer historian of 

the Mediterranean, “Mediterranean means route”. This idea is central to understanding the processes 

and transformations that govern the political, economic, social, and cultural history of the regions 

surrounding the Mediterranean. At this point, it is worth noting that the sea routes have always been 

in concert with the land routes, and that the organisation of island societies relied on the networks 

formed between the islands and the mainland coasts. 

The mobility of people, goods and ideas, in combination with the entailed connectivity, is at the core of 

our attempt to approach the history of the Aegean islands in antiquity. Gradually, the Minoans 

(exhibits 14-18) and later the Mycenaeans (exhibits 20-28, 31-32) tamed the wild sea and dominated 

the networks of communication and exchange of goods and ideas throughout the Aegean and beyond. 

According to Strabo (1.3.2), King Minos was the first to create a thalassocracy, that is, the first great 

naval empire of the Mediterranean. After all, both the Argonaut campaign and the Trojan War reflect 

actual explorations and military operations that took place in Mycenaean times, in order to secure 

more and richer raw materials, to forge new alliances, and to chart new commercial routes. The 

increasing density of contacts between the peoples of the Mediterranean, from the westernmost coast 

of Asia to the northern edges of Africa, and from the southern shores of Europe to the Black Sea, 

Cyprus and Malta, is completely documented by the archaeological finds. Their study demonstrates the 

development of metal trade (mainly copper and tin, but also gold and silver), and trade in rare stones, 

fabrics and other materials such as amber and ivory, perfumes packaged in valuable vessels, as well as 

consumable products, such as wine and oil. In order to secure, support and control this extensive 

network, a bureaucratic system was developed, witness to which bear the extensive archives of tablets 

in Linear A and Linear B scripts, and also weights, sealings, and signets of exquisite art, many of which 

bear marine decorative motives and themes (exhibits 29-30). 

 

The sea also appears to have held a special position in the religion of both the Minoans and the 

Mycenaeans. This is evident, for example, in the marine-inspired iconography of ritual vessels 

(exhibits 8-10, 22) and wall paintings, as well as in the association of the Minoan female deity with 

ships in ritual scenes, and finally, the appearance of the name of Poseidon for the first time in Linear B 

tablets from Pylos. 

Today the routes of the Archipelago transport people, goods and ideas, while at the same time they 

constitute the starting point for journeys like the ones captured by the lens of Stratis Vogiatzis. 

Right opposite the wall painting of the young fisherman from Thera (exhibit 19), the efforts of the 

modern fishermen of the Mediterranean are depicted, displaying the toil of the men of the sea to 

master and surpass their human weakness in the face of the powers of nature. The salt of the sea 

attaches to us as strongly as the experiences of the protagonists’ profound human histories. The 

Image 4 

Image 5 Image 6 
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images through matter created by Rena Papaspyrou do not stand merely as morphological 

counterpoints to these ancient wall paintings, but also as references to the artist’s archaeological 

method of working, which investigates the stratigraphy of the material and the palimpsest of the 

image. Finally, the work of Yiorgis Yerolymbos demonstrates why the sea is such a dominant 

feature in the Greek landscape. The imposing images of the Aegean Sea, which bring to mind the “sea 

routes” of the mind and the soul, are references to the eternal gazing at the open sea, at the edge of the 

horizon where sea and sky become one, in an aesthetic challenge without limits. 

 

The history of the Aegean and the Mediterranean is a history of sailing out, through and from port to 

port, interwoven with quest, exploration, wandering and adventure. At the same time it is the sum of a 

series of personal and collective ‘Odysseys’, in which the travellers confronted the fear of the unknown, 

the dangers of a treacherous sea strewn with shipwrecks, the deceptive lures of foreign lands, and all 

the kinds of obstacles obstructing their way. The Laestrygonians, the Cyclopes, the Sirenes, Scylla and 

Charybdis, are only some of the mythical monsters vanquished by Odysseus, which equally inspired 

the artisans of antiquity, and the artists of the Renaissance, and of recent and contemporary times 

(exhibits 33-34). Finally, the Great Sea is connected to nostos (nostalgia), the journey and the 

eagerness of the wandering traveller to return home.  

IV. ODYSSEY 

In the exhibition’s fourth section, the archetypal form of the emigrant is projected through the 

emblematic work of Vlassis Caniaris, which makes clear reference to the artistic emigration of 

Greeks in the 1970s. The Greek visual artist, in a very timely manner, interprets the phenomenon of 

migration, both in economic and cultural terms, within the context of relations between the European 

North and South. At the same time, the series of works by Aphrodite Liti explores the diachronic 

concept of travel, and expresses the artist’s concern about the desperate attempts of young people to 

set roots in a new country. Finally, in the photographs of Stratos Kalafatis, the sea voyage in the 

Archipelago is transformed into an aesthetic wandering and an ‘Odyssey’ of poetic images and 

emotions.  

Sea routes have played a crucial 

role in migration, which has always 

been the only way out for the 

populations of the Archipelago and 

its hinterland in their search for a 

new world.  

 

Image 7 
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Many scholars have characterised the Greek outpour to the West as a defining moment of western 

civilisation, not only for the regions of the Italian peninsula where the first colonists settled, but also 

for their mother cities.  

Through their colonies, the Greek cities channelled out human 

resources and technical expertise, and directed them towards the 

creation of a new network of cities with the same institutions and 

ideology. Merchants, mercenaries, political refugees, artisans and 

adventurers were among the numerous colonists who set out 

towards the four points of the Mediterranean horizon.  

Following the gradual prevalence of the new settlers and the 

establishment of contacts with the native populations of the 

hinterland, particularly on the coasts of the Adriatic, Lower Italy and 

Sicily (exhibit 43), southern France (exhibit 42) and distant Iberia, 

as well as of North Africa, of northern Greece and of the Black Sea, 

the mother cities found further relief from the pressures exerted by 

the lack of raw materials and food supplies (mainly wheat). As a 

corollary, this made it possible for the cities to develop rapidly. 

Exhibits from Corinth, Attica, Boeotia and Messenia (exhibits 37-

41), as well as excavations on islands such as Euboea, Samos and 

Rhodes (from which there are no objects on display), present exceptionally interesting examples, 

mainly of pottery and metalworking with a strong local identity engrafted with the technological and 

stylistic influences of a dense network of commercial and cultural contacts. A central role in these 

routes, which to a large extent followed the earlier Mycenaean ones, was still held by Crete and Cyprus 

(exhibits 35-36). 

At the same time, the age of colonisation is related to the expanding horizons brought about by the 

socio-political changes within the city-state. Through successive far-flung operations, which peaked in 

the eighth and seventh centuries BC, the Greek cities overcame not only their financial problems, but 

also the social and political issues raised by the scarcity of land and the insufficiency of resources, 

which together set the conditions for further change. The strengthening of the city-state, the growth of 

civic consciousness, as well as the development of political philosophy were among the elements that 

in the following period would define the fortunes of the Greek cities. And the effect of the sea on these 

fortunes would become determining. 

In more recent times, the Mediterranean has always been the crossroads of migration. For several 

decades Greece remained a county of migrants, who for economic and political reasons followed the 

sea routes towards adjacent metropolises and distant continents in search of a better fortune. These 

human stories are documented in the photographs from the wave of Greek migration to America in the 

early twentieth century. Being the easternmost boundary of Europe, today the Aegean, receives 

shiploads of broken refugees and desperate economic immigrants, thrown at the mercy of the waves by 

the successive bloody conflicts and the harsh reality of economic globalisation. These modern 

‘Odysseys’ are the subject of Leonidas Toumpanos, as he traces the emotions in the faces of the 

immigrants on their journey home. 

V.  HEGEMONY  

The exhibition’s fifth section deals with the concept of ‘Hegemony’. Control over the network of sea 

communications, and subsequently over the transportation and distribution of valuable resources, has 

always been the foundation of the hegemonies that grew in the Mediterranean world and beyond. 

Indeed, the sea as source of power and wealth provides the potential for economic and/or political, as 

well as cultural hegemony. Moreover, in regions such as the Aegean and Mediterranean, characterized 

Image 12 
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by an extensive coastline and thousands of scattered small and large islands, only a strong naval power 

can possibly exercise sovereignty effectively. 

In the case of ancient Athens, transformation into a naval power occurred gradually, starting in the 

sixth century and culminating in the early fifth century BC as a result of the common struggle against 

Persian threat. The Persian invasion set in motion the creation of a mighty fleet, which later gave 

Athens the ability to lead the naval operations in the East Mediterranean, and claim the dominant role 

in the joint enterprise of the Greek cities, for the first time since the Trojan War. The consequence of 

this enterprise is well-known: the transformation of the Delian League into an Athenian hegemony, the 

transfer of the common treasury from Delos to Athens and the use of the money  together with the 

proceeds from the mines of Lavrion  for the execution of a large-scale project of urban planning and 

construction in the city, illustrious products of which are the buildings on the Athenian Acropolis. This 

way the leading city set the artistic standards and exerted an unquestionable cultural hegemony over 

contemporary and later generations alike. 

Concurrently, the participation of a substantial mass of Athenian citizens in the Athenian navy, which 

at its prime numbered 400 ships and up to 80,000 crew, led to the further consolidation of 

democracy. As a result of their service, men who came mainly from the poor class gained political 

rights and became fervent supporters of the newly formed Athenian Constitution and the aspirations 

of the city. 

Directly related to democracy is the institution of the theatre, where 

every Athenian citizen had the right to attend for free thanks to the 

so-called ‘theorika’ funds, which served the right to equal 

participation in education and entertainment. The theatre itself 

addresses a number of ever-timely issues: the barbaric, sea 

wandering, betrayed and deeply wounded Medea fell into hubris 

when, in a fit of vengeance, she defied the most sacred family bonds 

and institutions. Also Ajax, driven mad by his deep conviction that 

the Achaeans owed him the arms of Achilles. The story of the 

warrior, who restores his lost honour and self-respect by committing 

suicide, is the starting point for Sophocles’ formulation of the deep 

understanding and compassion for the weaknesses of the human 

condition. With his comics, Emmanouil Zacharioudakis reads 

and reinterprets the ancient myth in the manner of a modern 

narrator and illustrator. The costume of Medea created for Melina Merkouri by Denny Vachlioti is a 

small reminder of the vibrant theatrical tradition of modern Greece.  

The contemporary works of this section function as a commentary on the concept of hegemony, and 

the opposing concepts of prime and decay, reason and fantasy, the eternal and the ephemeral. The 

photographic lens of Sokratis Mavromatis bears witness to the process of transformation, and at 

the same time operates as a remedy for the wear inflicted on monuments by time. The documentary 

dimension of archaeological photography goes hand in hand 

with a contemporary perception of classical heritage. 

Rationalism and mathematical consideration, as well as 

notional or even clairvoyant rendition are dominant features 

of the artistic creation of Opy Zouni; a visual artist 

influenced by classical art, but also passionate for geometric 

forms, monumental scale, spatial interpretation, and 

creative application of perspective. 

 

 

Image 13 

Image 14 
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Image 1 6 

 The horses and armour by Alexandra Athanassiades refer to the heroic iconographic vocabulary of 

Classical antiquity. However, the material used and the process of construction underlines the fragile, 

temporary and vulnerable nature of matter. The enigmatic images of Nikos Markos compel similar 

readings. Photography becomes a means of artistic expression, in which reality is rendered through the 

subjective viewpoint of the camera lens. The landscape acquires monumentality and is transformed 

into evidence of human history.  

 

 

 

 

 

 

VI. OECUMENE 

The concept of ‘Oecumene’ is the subject of the exhibition’s sixth section. The Aegean and the 

Mediterranean have functioned from the dawn of prehistory as a melting pot, where an endless 

process of communication, mediation, interaction and osmosis allowed strong local cultures and 

identities to preserve their diversity and still be able to adapt to new ways and ideas. 

Characteristic example of this process is the Hellenistic age, 

which saw the creation of a new oecumene and the start of 

course of political and cultural unification emanating from 

Macedonia, which was nevertheless expressed in cosmopolitan 

and multicultural terms. The formation of a common political 

ideology and the prevalence of a common language and 

education, as well as a common artistic model, did not hinder 

the fertile discourse with the various local and national idioms. 

Evidence of the particular artistic taste prevalent during the 

late Classical, the Hellenistic and the Greco-Roman times are 

the marble and bronze sculptures on display in this particular 

section. Parallel to this, the section attempts to show the 

common iconographic language that was established during 

this particular period and continued to dominate Western 

European art for centuries to come. Most characteristic of all 

is perhaps the example of Nike and the naval trophy, while 

the subjects inspired by the nostalgia of the Odyssey and 

associated with the circulation and study of the Homeric poems that became particularly popular 

during the Hellenistic period are also very interesting.  

On the level of contemporary art, the oecumenical element is expressed through the handiwork of 

Nikos Alexiou. His work goes back to the sources of tradition in order to create a particular artistic 

idiom, which proposes the indivisible unity of everything, both on the iconographic as well as on the 

technical level. The artist himself draws inspiration from the opus sectile of the Roman period, which 

was passed down to Byzantium as part of an ongoing processing and osmosis of existing shapes and 

media. At the same time he deals with his subject as if he were a self-taught monk with an active 

Mediterranean consciousness. In contrast to the indivisible totality of Alexiou, Eftichis Patsourakis 

recreates a universal image composed of different seascapes by unknown and anonymous painters, 

which, however, end up co-creating a single horizon. His work thus becomes a reflection on the 

Image 15 
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concepts of defeat, collectiveness, coexistence and coming together. This is contrasted by the approach 

of Lizzie Calligas, who attempts to render the means by which the Mediterranean Sea is transformed 

into a universal landscape while swimmers become infinite cosmic dots that in turn become one with 

the sea. A sea which is “ubiquitous, wonderful, enigmatic” according to Braudel. The vastness of the 

underwater space is the subject of the Aegean Odes by Mary Schina, characterized by an alternating 

transparency and the mysticism implied by the calm intensity of life beneath the surface of the sea. The 

unifying dimension of the sea above and below the surface, in the visible and invisible life, is evident 

both on the level of political-socioeconomic processes, as well as on that of art.  

VII.  FAITH  

The exhibition’s last section is dedicated to ‘Faith’. And this is because religiosity, that is, the religious 

sentiment and one’s volition to practice religion, is also interwoven with the marine element. In 

antiquity, the Aegean was inhabited by dozens of gods, heroes, demons, monsters, and ethereal female 

personas, such as the Nereids and the Oceanids, who signified the various properties of nature 

associated with the sea. 

In the mythical tradition of the Greeks, Poseidon is considered as the main 

god of the sea, whose rage, according to the collective subconscious, was 

the cause of all naval accidents and shipwrecks. The same god had also a 

chthonic character, directly related to earthquakes. Aphrodite, considered 

to have been born of the foam the waves, was worshiped as ‘Euploia’ (of 

the fair voyage), and in late antiquity also as ‘Isis Pelagia’ (Lady of the 

Sea). Marine aspects and attributes are encountered for most of the Greek 

gods, for example Apollo Delphinios, protector of sailors, or Dionysos, god 

of vegetation, who was also called ‘Alieus’ (fisherman) and ‘Pelagios’ (of 

the sea), or Hekate, also known as Thalattios (of the sea). 

Characteristic is also the example of late antiquity seamen, who in their 

effort to redeem or please the marine pantheon filled with their inscribed 

wishes and prayers the rocky shores of the hospitable gulf in the north of 

Syros, subsequently called ‘Grammata’ (letters). 

Finally, many rituals were connected to the sea, for salt water was 

considered cathartic. It was also an important element in rites of passage, 

in other words, the transition of the individual from one state to another 

in the successive stages of life. This was the role of the Nereids depicted on the black-figure Attic vases 

as well, who accompanied mortals such as Achilles, son of Thetis, in his critical transition from life to 

death. Equally chthonic role had the Sirens, who appear to mourn for the deceased on funerary 

monuments. 

The Aegean is an Archipelago rich in creeds, cults and rituals, certain of which have their roots in the 

distant past, and through a series of transformations continue to survive today. On the same locations 

where the ancient inhabitants of the Cyclades erected their 

marble temples, today we encounter white chapels marking 

the places of spiritual uplift and hope. 

Faith is the subject of the last work of the exhibition, the 

video installation by Marios Spiliopoulos titled 

‘Theonyms + Letters’, where the pious traces left by the 

seamen on the rocks of ‘Grammata’ in Syros, are 

diachronically combined with the reproduction of 700 

‘theonyms’ (names of god) from the Typikon of Emperor 

Theodore II Laskaris.  

Image 18 

Image 17 

Image 18 
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These are the traces and the memories of human presence in the face of eternity, symbolized by the 

image of the unending sea. The archetypal church, through which the postmodern man overcomes his 

perishable nature and faces the divine. 

 

 

For the team of curators, 

Maria-Xeni Garezou, archaeologist 

Spyros Makkas, art historian 

 

CREDITS 

Image 1   
Aemilia Papafilippou 
Salt Testament – Chess Continuum, 1989 - 2013, 
installation 
Salt, cotton strings, black light, laundry detergent, 
video projection 
Courtesy of the artist  

Image 2    
 “Frying” pan with representation of a ship – 2700-
2300 BC  
Brownish black clay 
H. 0.023, rim D. 0.18, L. (with handle) 0.267 m. 
Weight 980 g. 
Syros, Cemetery of Chalandriani (Grave 289) 
Athens, National Archaeological Museum Π 5053 
 
Image 3  
Giorgos Gyparakis 
From the Νon-Profit Line series, 2012 
Courtesy of the artist 

Image 4   
Female figurine. Normal type, Spedos variant 
Ca. 2700-2400 BC 
White marble 
H. 0.72 m 
Unknown provenance 
Athens, Museum of Cycladic Art 598 
 
Image 5  
One-handled cup 
1550-1500 BC 
Gold 
H. 0.135, rim D. 0.135-0.14, base D. 0.11 m 
Peristeria (Messenia), Tholos Tomb 3 
Chora, Pylia, Archaeological Museum 2634 

Image 6 
One-handled cup 
1550-1500 BC 
Gold 
H. 0.085, rim D. 0.139-0.14, base D. 0.079 m 
Peristeria (Messenia), Tholos Tomb 3 
Chora, Pylia, Archaeological Museum 2635 
 
Image 7  

Rena Papaspyrou 
 Images Through Matter, 1995 
Wood, metal, floor tiles, intervention with ink. 
145 x 325 cm  
Courtesy of the artist 

 

Image 8   
Yiorgis Yerolymbos 
From the Mare Liberum photo series 

Courtesy of the artist 

Image 9 
Stratis Vogiatzis 
People of the Sea, 2013   
Video 3΄ 
Courtesy of the artist 
 
Image 10 
Afroditi Liti 
The Treasure Box, 2004 
Copper, mosaic 
30 x 40 x 20 cm 
 
Image 11  
Stratos Kalafatis 
From the Archipelagos photo series, 2006 
50  x 50 cm 
Courtesy of the artist and Kalfayan Galleries, Athens 
– Thessaloniki, Greece 

 
Image 12 
Head and part of the torso of a warrior 
Ca. 500 BC 
Marble 
H. 0.18, Th. 0.09 m 
Delphi, Sanctuary of Athena Pronaia, 
Treasury of Massalia 
Delphi, Archaeological Museum 4341,6 
 
Image 13 
Theatrical mask 
350-300 BC 
Pentelic marble 
H. 0.24 m 
Athens, south of the Stoa of Attalus 
Athens, National Archaeological Museum 
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1752 
 
Image 14 
Nikos Markou 
19.10.2004 (Elefsina) 
Photo 
120 x 150 cm  
Courtesy of the artist and AD Gallery, Athens, 
Greece 
 
Image 15 
Alexandra Athanassiades 
1. Horse XCVII, 2012 
Wood and iron 
66 x 100 x 30 cm 
2. Horse XXVIII, 2012 
Wood and iron 
 60 x 84 x 30 cm 
 
Image 18 
Marios Spiliopoulos 

TΗΕΟΝYΜIA + «LETTERS», 2013, installation 
Courtesy of the artist 
 
Courtesy of the artist 
 
Image 16 
Statuette of a Tritonis 
Early 2nd century BC 
Doliana marble 
H. 0.52 m 
Lykosoura, Arkadia, Τemple of the Great Goddesses 
Athens, National Archaeological Museum 2171 
Arms and tips of tail missing 
 
Image 17 
Statue of Poseidon 
2nd century AD 
Marble 
H. 0.86 m 
Delos, Archeological Museum 
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OFFICIAL PROGRAM OF THE PRESIDENT OF THE COUNCIL OF THE 

EUROPEAN UNION 

26.01.2014 : MEDITERRANEAN DESERT  

Giorgos Koumentakis, Alexandra Papastefanou piano - Dionissis Kostis piano - Maria 

Apostolidoupiano - Petros Touloudis video installation & performance - Tim Ward soundscape 

The multimedia project Mediterranean Desert has at its core live music by the Greek composer 

Giorgos Koumentakis, who composed the music for the opening ceremony of the Olympic Games in 

Athens. The work, combining music with projections, is inspired by the relationship between humanity 

and Mediterranean fauna and flora in our time. 

04.03.2014 > 09.03.2014: NEW GREEK CINEMA 

 

04.03.2014  Opening New Greek Cinema – Salle M 

 19:30 The Capsule by Athena Rachel Tsangari 

 20:30 Wild Duck by Yannis Sakaridis  

 In the presence of the Director 

05.03.2014  Studio 

 19:00 To The Wolf (Sto Lyko) by by Aran Hughes & Christina Koutsospyrou 

 21:00 Kinetta by Yorgos Lanthimos 

 

08.03.2014 Studio 

 

 19:00 The Cleaners by Konstantinos Georgousis 

 In the presence of the Director 

 21:00 Boy Eating the Bird's Food (To agori troei to fagito tou pouliou) by Ektoras Lygizos  

 In the presence of the Director 

09.03.2014  Studio 

 15:00 Unfair World (Adikos kosmos) by Filippos Tsitos 

 in the presence of the Director 

 18:00 Masterclass by  Michel Demopoulos: Long live the crisis: from New Cinema to Nouvelle 

Vague 

 19:30 September by Penny Panayotopoulou 

 In the presence of the Director 

  

http://www.google.be/url?sa=t&rct=j&q=&esrc=s&frm=1&source=web&cd=1&cad=rja&ved=0CC8QFjAA&url=http%3A%2F%2Fwww.imdb.com%2Ftitle%2Ftt2182209%2F&ei=I-7UUvujJ7Lg7Qbe34D4Cw&usg=AFQjCNHTMQq_nv34mt7ng37qaLbrDTHEPA
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FOCUS ON GREECE : PROGRAM BOZAR 

BOZAR THEATRE: 07 & 08.02.2014:  BLITZ THEATRE GROUP  

On 7 and 8 February, BOZAR THEATRE will host the Blitz Theatre Group and its new work Late 

Night, which depicts, with a deep sense of things out of kilter, the outmoded human comings and 

goings in a European society that has lost its way and which grinds people down in a day-to-day 

existence in which they no longer have any say. 

BOZAR EXPO: 27.03.2014 > 03.08.2014: NO COUNTRY FOR YOUNG MEN 

Starting in March, the Centre for Fine Arts will present a second Greek exhibition, No Country for 

Young Men: Contemporary Greek Art in Times of Crisis (27 March 2014 > 3 August 2014). 

This exhibition, organised in collaboration with the curator Katerina Gregos, immerses the visitor in 

the current financial crisis and looks at its impact on the people of Greece and on Greek society in an 

ode to the power of art as creative artists look for perspectives for the future in these difficult times. 

Guided tours will be organized. 

BOZAR MUSIC: 16.05.2014: SAVINA YANNATOU & PRIMAVERA EN SALONICO  

Another not-to-be-missed event is Thessaloniki, a concert by Savina Yannatou and her group 

Primavera en Salonico (16 May 2014). A more quintessentially Greek theme would be hard to 

imagine. The singer and her group are devoting this concert to Central Macedonia and more 

particularly to the magnificent city of Thessaloniki (Salonica), which at the dawn of the 20th century 

was a melting pot of Jews, Greeks, Turks, Armenians, and Albanians. Their fascinating music, with its 

distinctive sonorities, will be accompanied during the concert by projections of the city as it was at that 

time.
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PRACTICAL INFORMATION 

Nautilus: Navigating Greece  

Address 

Centre for Fine Arts 

Rue Ravensteinstraat 23 

1000 Brussels 

Dates 

24 January > 27 April 2014 

Opening hours  

From Tuesday to Sunday: 10 am > 6 pm  

Thursday: 10 am > 9 pm  

Closed on Mondays 

Tickets 

€8 - €6 (BOZARfriends). For details of other discounts: www.bozar.be 

€23 - €21 (BOZARfriends): COMBI Zurbarán, Borremans, and Nautilus  

Catalogue 

 €25 - Hellenic Ministry of Culture and Sports- Archaeological Receipts Fund. 

 

BOZAR Info & tickets 

+32 2 507 82 00 – info@bozar.be - www.bozar.be 

Curators: Hellenic Ministry of Culture and Sports 

Coproduction: BOZAR, Hellenic Ministry of Culture and Sports 

 
With the collaboration of: Permanent Representation of Greece to the European Union | Hellenic 
Ministry of Foreign Affairs 

In the framework of: the Hellenic Presidency of the Council of the European Union 01.01 > 31.06.2014 

http://www.bozar.be/
mailto:info@bozar.be
http://www.bozar.be/
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